 ENL 4171-01  

Love, Marriage, and Gender in Restoration and Early 18th Century 
British Drama
PURPOSE OF COURSE:

This course will focus on the changing representation of love, marriage, and gender from the Restoration to the late eighteenth-century. We will be investigating the drama’s role in shaping and interrogating the bourgeois ideal of the conjugal family that emerged in Britain during this period, and the accompanying changes that produced a binary model of gender and the category of the homosexual.  Did the drama of this period enable this normalizing of the bourgeois family and heterosexuality, we will ask?  Or did it show evidence of resisting this movement?  In reflecting on these questions, we will look both at plays that feature domestic characters and those that draw their characters from Britain’s overseas colonies. What role did these “Others” play in creating or reshaping attitudes to sex, gender, and marriage? 
In discussing the above questions, we will also pay attention to the theatrical aspects that affect how we (or the original audience) might interpret any given play.  How might performance and staging color our understanding of the dramatic text?  What potential for subversion might it open up even in a play that seems conservative?
 Ultimately, what we will be trying to assess is the role of the theatre and the drama in shaping the politics of gender and the family in early modernity.   

REQUIRED TEXTS:

The Broadview Anthology of Restoration and Early Eighteenth-Century Drama, ed. J. 


Douglas Canfield (2003; Concise edition).

She Stoops to Conquer and other Comedies, ed. Nigel Wood (Oxford World’s Classics)
EVALUATION:
 Your grade will be assessed in the following manner:

      
Take home essay Mid-Term (5-8 typed, double-spaced pages) 33%

Take home essay End of Term (5-8 typed, double-spaced pages) 33%

Daily Reading Quizzes 33% 

TAKE HOME ESSAYS 

For each of these, you will be required to write a critical essay in response to one of the questions I will hand out (there will be a choice of questions).  The questions will require you to engage the concepts and issues discussed in class in relation to the plays that we have studied for that part of the semester.  The best papers will be those that make a persuasive argument based on a thoughtful analysis of the dramatic textual evidence 

Schedule  
Week 2 (Sept. 8) INTRODUCTION; The Theatre, The Times, English Sexuality in Early Modernity
George Etherege, The Man of Mode  (1676) (Read Act 1 for Thurs. Quiz)

Recommended Readings (Available on BB under “Recommended Readings (optional)” 

Tim Hitchcock, from English Sexualities, 1700-1800, 1-7, 42-57

Randolph 

Jeremy Webster, from Performing Libertinism (1-20; see preview 




of book) 

Edward Langhans, “The Theatre,” from English Restoration Theatre, ed. Deborah Payne (Cambridge, 2000)

Week 3 (Sept. 13,15)  THE SEXUAL POLITIC OF LIBERTINISM: the 1670s
George Etheredge, The Man of Mode  (1676), Acts 2, 3
George Etheredge, The Man of Mode  (1676), Acts 4,5

Recommended Reading:

Jeremy Webster, from Performing Libertinism (1-20; see preview 




of book) 

Week 4 (Sept. 20, 22)  Alphra Behn, The Rover (1677) Act 1
 Alphra Behn, The Rover (1677) Act 2, 3

Recommended Reading:

Helen Burke, “The Cavalier Myth in The Rover,” from The 

Cambridge Companion to Aphra Behn, read 118-127 only 

Week 5 (Sept. 27, 29)  Alphra Behn, The Rover (1677) Act 4,5

John Dryden, All for Love (1677)  Act 1
Recommended Reading: 
Randolph Trumbach, “The Birth of the Queen: Sodomy and the Emergence of Gender Quality in Modern Culture.”

Week 6 (Oct.4, 6) 
John Dryden, All for Love (1677)  Act 2, 3




John Dryden, All for Love (1677)  Act 4,5

Recommended Reading: 

Edward Said, from Orientalism

Week 7 (Oct. 11, 13)  THE MORAL REFORM MOVEMENT AND THE THEATRE’S 




RESPONSE: the Early 18th Century

Nicholas Rowe, The Fair Penitent (1702), Act 1, 2
Nicholas Rowe, The Fair Penitent (1702), Act 3, 4, 5
Recommended Reading: 

Jeremy Collier, from A Short View of the Immorality and Profaneness of the English Stage (1698) 

*Mid-Term Take Home Essay Distributed Thurs. Oct. 13

Week 8 (Oct. 18, 20) 
PROPERTY, CLASS, AND MARRIAGE: c. mid-18th C.
John Gay, The Beggar’s Opera (1728) Act 1

John Gay, The Beggar’s Opera (1728), Acts 2 and 3
Week 9 (Oct. 25, 27) George Lillo, The London Merchant (1731), Act 1, 2

George Lillo, The London Merchant (1731), Act 3, 4,5

 *Mid-Term Take Home Essay Due:  Thurs. Oct. 27 (Submit in class and on 




Turnitin)
Week 10 (Nov. 1, 3) 
George Coleman, The Clandestine Marriage (1765)  Acts 1,2
 (in She Stoops to Conquer, Oxford World Classics)

George Coleman, The Clandestine Marriage (1765)  Acts 3, 4,5

Recommended Reading: 

Textbook introduction, pp xviii-xxiv, in She Stoops to Conquer and other Comedies    
Week 11 (Nov.8, 10) THINKING SEXUALITY THROUGH THE “OTHER”

Isaac Bickerstaff, The Padlock:  A Comic Opera in Two Acts (1768) 

(cf Blackboard, “Play Texts”)
Isaac Bickerstaff, The Sultan (1772) (2 act farce) 
(cf Blackboard, “Play Texts”)

Recommended Reading: 

Julia Carlson, “New Lows in Eighteenth-Century Theatre: The Rise of Mungo', European Romantic Review, 18.2 (2007): 139-47


Week 12 (Nov. 15, 17)SENTIMENTAL MASCULINTY AND THE COLONIES

Richard Cumberland, The West Indian (1771)  Act 1, 2
(cf Blackboard, “Play Texts”)

Richard Cumberland, The West Indian (1771)  Act 3, 4,5
Recommended Reading: Jean Marsden’s “Performing the West Indies: Comedy, Feeling, and British Identity,” Comparative Drama  42.1 Spring 2008 (first part).
Week 13 (Nov. 22; Thanksgiving Holiday);  Tues: Conference Day  (optional)
Week 14 (Nov. 29, Dec. 1) Oliver Goldsmith, She Stoops to Conquer (1773) Act 1, 2

Oliver Goldsmith, She Stoops to Conquer (1773) Act 3, 4, 5

Recommended Reading: 

Oliver Goldsmith, AN ESSAY ON THE THEATRE; OR, A COMPARISON BETWEEN SENTIMENTAL AND LAUGHING COMEDY.



Week 15 (Dec. 6, 8 )   Richard Brinsley Sheridan (1775) The Rivals (Acts 1,2)



Richard Brinsley Sheridan, The Rivals (Act 3, 4,5) 

Recommended Reading:

Fintan O’Toole on The School for Scandal from A Traitor’s 
Kiss
Exam Week (Dec. 12-16) *SECOND PAPER DUE: 
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